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Pianul nu este instrumentul meu principal, dar este, pentru mine, o lume de taina, de noblete si infinita expresivitate. Am o adanca admiratie pentru
toata muzica ce izvoraste din claviatura sa de fildes si abanos si o reverenta sincera pentru pianistii care, cu sensibilitate si forta interioara,
transforma fiecare apasare de tasta intr-un gest poetic. Piesele reunite in acest caiet au fost compuse cu un scop precis: acela de a oferi pianistilor
lucrari potrivite pentru bis — acel moment delicat, dar plin de magie, in care artistul iese din conventia repertoriului pentru a oferi o punte directa
intre scena si public. Aceste miniaturi sunt scrise ca niste reflectii sonore, ca niste epiloguri emotionale, capabile sa stinga ecoul unei lucrari ample
sau sa prelungeasca prin intimitate si subtilitate un concert deja incheiat. Fiecare piesa contine o stare, un zambet discret, o lacrima, o amintire sau
o visare — lucruri marunte, dar profunde, care nu cer, ci ofera. Nu sunt lucrari neaparat virtuoze in sensul clasic, ci mai degraba momente de
respiratie si conexiune. Sper ca ele sa fie alese nu doar pentru finalul unui recital, ci si pentru inceputul unui dialog sincer intre interpret si sufletul
ascultatorului. Le ofer cu smerenie si bucurie, ca pe niste scrisori muzicale trimise in taina celor care stiu sa asculte dincolo de sunet.

The piano is not my primary instrument, yet to me, it remains a realm of mystery, nobility, and infinite expressiveness. | hold a deep admiration for all
music that flows from its ivory-and-ebony keyboard, and | offer sincere reverence to pianists who, with sensitivity and inner strength, transform each
keystroke into a poetic gesture. The pieces gathered in this collection were composed with a precise purpose: to offer pianists short works suitable
for the encore — that delicate, yet magical moment when the artist steps beyond the constraints of repertoire to build a direct bridge between stage
and audience. These miniatures are written as sonic reflections, as emotional epilogues meant to either quiet the echo of a larger work or extend,
with intimacy and subtlety, a concert that has technically ended. Each piece carries a mood, a discreet smile, a tear, a memory, or a fleeting reverie —
modest yet profound offerings that do not demand, but simply give. They are not necessarily virtuosic in the classical sense, but rather serve as
moments of breath and connection. | hope they are chosen not only to conclude a recital, but to initiate a sincere dialogue between performer and
listener. | offer them with humility and joy, like secret musical letters sent to those who know how to listen beyond sound.
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Acoustomatism

Acoustomatism este o piesa care se situeaza la intersectia dintre experiment acustic si gest muzical elaborat. Titlul pare sa sugereze o relatie
conceptuala cu “acousmatic” (sunetul eliberat de sursa sa vizibila), dar aici transpare si o aluzie la automatismul expresiv, un soi de flux semi-
improvizatoric dirijat de o logica interioara mai mult senzoriala decat formala. Textura este densa, dar controlata, articulata intr-un continuum de
tensiune-rezolutie care evolueaza lent, precum o spirala. Interventiile timbrale, pulsatiile discrete, suspensiile armonice si miscarile de tip glissando
sugereaza un spatiu sonor viu, organic. Materialul melodic e redus la gesturi fragmentare, repetitive, aproape mantrice, ceea ce plaseaza piesa in
vecinatatea unei estetici ritualice sau chiar ambientale. Se remarca un interes pentru transformarea microstructurilor — fiecare idee sonora e supusa
unei subtilizari graduale, pana cand devine altceva. Armonic, lucrarea evita tonalitatea traditionala, optand pentru clustere, moduri expandate si
relatii tensionale nefunctionale.

This piece sits at the intersection of acoustic experimentation and refined musical gesture. The title evokes a conceptual link to the “acousmatic”
(sound removed from its visible source), while also suggesting expressive automatism, a semi-improvised flow guided by a sensory rather than
structural logic. Its texture is dense yet controlled, unfolding within a continuum of tension and resolution that evolves gradually, like a spiral. Subtle
timbral gestures, pulsations, harmonic suspensions and glissandi evokes a living, organic sonic space. Melodic material is reduced to repetitive,
mantra-like gestures, placing the piece in the realm of ritualistic or even ambient aesthetics. There is a clear interest in microstructural
transformation — each sonic idea undergoes gradual refinement until it becomes something else. Harmonically, the piece avoids traditional tonality,
opting instead for clusters, expanded modes, and non-functional tensions.



Carambolero

Titlul Carambolero trimite la ludic, la haosul controlat al unei partide de biliard in care traiectoriile se ciocnesc, se redefinesc, creeaza ecouri si
dislocari neasteptate. Din punct de vedere stilistic, piesa este o explozie de ritm si culoare, cu influente subtile din jazz, flamenco si minimalism
urban. Textura este stratificata cu o precizie metronomica. Ritmurile sincopate, accentele neasteptate si articulatiile ascutite trimit la un univers
percutant, alert. Materialul tematic e redus la celule scurte care se transforma prin variatie ritmica si joc de registru. Dialogul dintre elemente apare
ca un carambol continuu intre stabilitate si deviere — fiecare motiv isi gaseste “raspunsul” intr-o forma neasteptata, ceea ce creeaza un flux ludic,
aproape cinetic. Lucrarea se distinge si printr-o foarte buna gestionare a tensiunii dramaturgice unde intensitatea creste progresiv, dar fara a pierde
niciun moment caracterul ludic si ironia subtila a discursului.

Carambolero alludes to the playful chaos of a billiard game — where trajectories collide, redefine each other, create echoes and unexpected shifts.
Stylistically, it bursts with rhythm and color, subtly drawing from jazz, flamenco, and urban minimalism. The texture is layered with metronomic
precision. Syncopated rhythms, surprising accents, and sharp articulations point to a percussive, alert sonic world. Thematic material is reduced to
short cells that transform via rhythmic variation and register shifts. The dialogue between elements feels like a continuous carom between stability
and deviation — each motif finds an answer in an unexpected form. The piece stands out for its expert handling of dramatic tension, which
intensifies steadily without losing the underlying irony and playful spirit.



Cervantes Unwritten

Aceasta miniatura este probabil cea mai narativa si mai incarcata simbolic dintre lucrari. Cervantes Unwritten functioneaza ca un palimpsest sonor al
unui roman imaginar, un omagiu adus unui univers care nu a fost scris, dar care este trait prin muzica. Atmosfera generala este una introspectiva,
meditativa, cu o tonalitate interioara melancolica. Gesturile muzicale evoca un limbaj poetic, aproape literar, unde spatiile de tacere joaca un rol
esential. Aici, muzica respira — si, prin aceasta respiratie, reconstituie memoria unui Cervantes tacut. Tematic, apar motive recurente cu functie
leitmotivica, ca niste fragmente de fraza neterminata. Armonia se dezvolta din moduri alterate, uneori aproape bizantine, alteori diafan atonale. Din
punct de vedere formal, piesa se apropie de un lied liber, construit pe acumulare, retragere si reluare poetica.

This may be the most narrative and symbolically charged piece in the collection. Cervantes Unwritten functions like a sonic palimpsest of an
imagined novel, a tribute to a world that was never written down but is lived through sound. Its atmosphere is introspective and contemplative, with
an inner melancholy. Musical gestures evoke a poetic, nearly literary language, where silences play an essential role. Here, the music breathes —
and through that breath, it reconstructs the memory of a silent Cervantes. Recurring motifs appear with leitmotif-like function, like fragments of
unfinished phrases. The harmony unfolds from altered modes, at times almost Byzantine, other times ethereally atonal. Structurally, the piece
resembles a free-form lied, built on accumulation, withdrawal, and poetic return.



Cognitive Dissonance

Titlul dezvaluie din start o miza psihologica: tensiunea dintre idei care nu pot coexista in acelasi sistem, ci se resping, se frustreaza reciproc. Aceasta
stare devine aici nu doar un subiect de explorare, ci chiar metoda compozitionala. Lucrarea evolueaza prin rupturi, contraste neasteptate, aglomerari
de idei muzicale disonante nu doar in plan armonic, ci si gestual. Motive fragmentare se ciocnesc ritmic si dinamic, creand o stare de neliniste
constientd. Textura este densa, deseori colturoasa, iar armonia devine un spatiu de conflict mai degraba decat de rezolutie. in acest cadru, tacerile
capata greutate, fiind contrapunctice fata de hiperactivitatea timbrala. in mod subtil, piesa devine si o metafora sociali: disonanta cognitiva nu e
doar o traire individuala, ci si o reflectare a lumii in care adevaruri paralele coexista fara sa se atinga.

The title immediately points to a psychological premise: the tension between ideas that cannot coexist — that repel and frustrate one another. This
state becomes not just the subject but the very method of composition. The piece develops through rupture, contrast, and dense clusters of
dissonant ideas — harmonically and gesturally. Fragmented motifs collide in rhythm and dynamics, creating an intentional unease. Its texture is
angular and heavy, with harmony as a battlefield rather than a resolution space. In this context, silence gains weight — acting as a counterpoint to
timbral hyperactivity. Subtly, the piece becomes a social metaphor: cognitive dissonance is not only personal but reflects a world in which parallel
truths exist without ever touching.



Golem Totem

Golem Totem este o piesa de putere, de forta telurica, in care mitologia evreiasca se intalneste cu o scriitura percutanta, aproape ritualica. Golemul,
ca simbol al creatiei fara suflet — un corp animat de cuvant — este aici sugerat prin repetitii obsesive, ostinati ritmice si o armonie incarcata de
tensiune gravitationala. Piesa are o aura de incantatie, ca si cum fiecare secventa ar participa la reinsufletirea unei forme ancestrale. Textura e
masiva, verticalizata, cu accente care par sculptate mai mult decat cantate. Intervin momente de aparenta stabilizare, dar ele sunt doar pasi in
constructia unui totem instabil, aproape convulsiv. Finalul nu aduce liniste, ci o forma de suspendare: ca si cum mitul continua sa existe, dar intr-un
alt plan. Lucrarea functioneaza astfel si ca avertisment estetic: ce se trezeste prin arta poate deveni mai viu decat am fi dorit.

This is a piece of power — of earthly force — where Jewish mythology meets percussive, ritualistic writing. The golem, as a symbol of soulless
creation — a body animated by sacred word — is evoked through obsessive repetition, rhythmic ostinati, and heavy gravitational harmonies. The
piece carries an incantatory aura, as though each musical fragment participates in reanimating an ancestral form. The texture is vertical, almost
sculptural, with accents that feel carved rather than played. Occasional moments of stability are merely steps in building an unstable, convulsive
totem. The ending offers no resolution, only suspension — as if the myth continues elsewhere. The piece stands as an aesthetic warning: what is
awakened through art may become more alive than intended.



Kaddish For All

Aceasta este, fara indoiald, una dintre cele mai emotionale si spirituale lucrari din ansamblu. Inspirata de rugaciunea evreiasca de doliu. Kaddish For
All transcende granitele confesionale si devine o meditatie universala asupra pierderii, amintirii si continuitatii. Scriitura este delicata, dar dens
simbolica: melodia se desfasoara lent, aproape soptit, cu un lirism retinut si o eleganta austera. Armonic, piesa oscileaza intre tonuri modale si
acorduri suspendate, ca si cum muzica insasi ar cauta sens in absenta. Structura este una libera, aproape improvizatorica, reflectand caracterul de
lamentatie. Pauzele sunt esentiale, I&sand spatiu pentru respiratie si reflectie. in acest mod, lucrarea nu spune doar o poveste muzicald, ci creeaza
un spatiu sacru de introspectie sonora, cu o solemnitate si o tinuta speciala. Este o lucrare scurta pentru pian, in 4/4, dar cu o structura asimetrica.
Piesa are 15 masuri, sugerand o legatura cu numerologia iudiaca. Numarul 15 — prin felul neconventional in a scrie numerele in ebraica — ne
permite sa evitam rostirea numelui Divin. Prin urmare unde se regaseste numarul 15, acolo salasluieste Divinul. Pe data de 15 a diferitelor luni din
calendarul ebraic incep sarbatori importante pentru evrei. Numarul 15 rezulta in numarul 6 (1+5=6) care este considerat cifra armoniei, vindecarii,
compasiunii, invataturii. in Kabbalah numarul 6 reprezintd exact mijlocul Sephirotului (arborele vietii) si simbolizeaza familia, iubirea, armonia si
intelegerea.

This is, without a doubt, one of the most emotional and spiritual works in the entire collection. Inspired by the Jewish mourning prayer, Kaddish For
All transcends confessional boundaries and becomes a universal meditation on loss, remembrance, and continuity. The writing is delicate yet
symbolically rich: the melody unfolds slowly, almost in a whisper, with restrained lyricism and austere elegance. Harmonically, the piece oscillates
between modal tonalities and suspended chords, as if the music itself were searching for meaning in absence. The structure is free, almost
improvisatory, reflecting the character of a lament. Silences are essential — they leave space for breath and introspection. In this way, the piece
doesn’t just tell a musical story, but creates a sacred space for sonic reflection. Kaddish For All possesses a unique sense of solemnity and dignity.
It is a short work for solo piano, written in 4/4, yet its structure is intentionally asymmetric. The piece contains exactly 15 measures, a detail rooted in
Jewish numerology. In Hebrew, the number 15 is written in an unconventional way to avoid forming the sacred name of God. For this reason, the
number 15 is often understood as a symbolic container of the Divine. Many Jewish holidays begin on the 15th day of the month, reinforcing its
spiritual resonance. From an other perspective, 15 reduces to 6 (1 + 5 = 6), a number traditionally associated with harmony, healing, compassion,
and learning. In Kabbalah, 6 represents the central position on the Tree of Life (Sephirot) and symbolizes family, love, balance, and deep
understanding. In this context, the 15-measure structure becomes more than a formal choice — it is an invocation of sacred symmetry, of presence
through restraint, of mourning imbued with quiet hope.



Klezmik Lament

Aceasta piesa este o bijuterie de nostalgie si tensiune, nascuta din vocabularul muzicii klezmer, dar articulata intr-un limbaj personal, liber de
constrangeri stilistice. Melodia principala plange, dar cu demnitate; frazarea este rubato, organica, cu o sensibilitate de clarinet transpusa pe orice
instrument. Tonalitatea este modala, dar nu rigida — combina nuante de freygish si eolian cu inflexiuni care vin mai degraba din memorie decét din

teorie. Armonia nu rezolva, ci invaluie. O piesa de bis perfecta pentru un moment de tacere intre lumi.

This work is a jewel of tension and nostalgia born from the klezmer vocabulary, but articulated in a personal, stylistically unbound language. The
main melody grieves with dignity; the phrasing is rubato and organic, imbued with the expressive quality of a clarinet transposed onto any
instrument. The tonality is modal, yet fluid — combining freygish and Aeolian flavors with inflections drawn more from memory than theory. Harmony
does not resolve, it envelops. A perfect encore piece for a moment of quiet between two worlds.
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Le Fier Dindon

O piesa cu titlu ironic si o atitudine care alterneaza intre comic grotesc si sarcasm rafinat. Le Fier Dindon (,Curcanul trufas”) este o caricatura
muzicala a pretentiei, a importantei false si a spectacolului de imagine. Temele sunt exagerate ritmic, cu accente parodice si gesturi intentionat
Lumflate”. Formele dansante devin deformate. Este o piesa in care fiecare detaliu devine portret — nu al unui personaj anume, ci al unei atitudini pe
care o recunoastem in viata de zi cu zi. Punctul forte: inteligenta ironica cu care este scrisa. Ideala pentru a incheia un recital cu zambetul pe buze,

dar si cu o spranceana ridicata.

With its ironic title and satirical tone, Le Fier Dindon ("The Proud Turkey") plays as a musical caricature of pretension and self-importance. Themes
are rhythmically exaggerated, parodic in articulation, and intentionally "puffed up." Dance forms become distorted. Each detail becomes a portrait
— not of a specific character, but of a recognizable human posture. Its brilliance lies in its subtle wit. Ideal as a recital closer that leaves the
audience both amused and unsettled.
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Magic Make Up Morning Madness

Aceasta lucrare e un tur de forta al haosului domestic modern: frenezie, fragmentare, graba, umor involuntar si o frumusete care apare tocmai in
mijlocul agitatiei. Este o piesa care danseaza cu dezinvoltura pe marginea absurdului, evocand o dimineata in care totul pare sa se petreaca in
acelasi timp: cafeaua, oglinda, gandurile neterminate si o lista de sarcini care face contrapunct cu ritmul cardiac. Textura este dezordonat calculata
cu suprapuneri poliritmice, interjectii sonore si o dinamica mereu schimbatoare. Aceasta piesa iti rade in fata si te trage de mana spre realitatea
comica a unei zile obisnuite, dar traita cu intensitatea unui spectacol.

A tour-de-force depiction of modern domestic chaos: frenetic energy, fragmentation, urgency, accidental humor and a strange beauty born out of
the whirlwind. This is music that dances along the edge of absurdity, evoking a morning where everything happens all at once: coffee, mirror,
unfinished thoughts, and a to-do list in counterpoint with one’s pulse. The texture is calculatedly chaotic polyrhythmic overlays, sonic interjections,
and constantly shifting dynamics. A piece that laughs in your face and then invites you to do the same.
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Morbidezza

Morbidezza — un cuvant rar, asociat cu blandetea si delicatetea in arta plastica renascentista — este aici tradus intr-o scriitura muzicala catifelata,

aproape epidermica. Piesa — dedicata unei persoane foarte speciale — curge lent, intr-un ton suspendat, in care fiecare acord pare sa respire, iar

fiecare tacere devine la fel de importanta ca nota urmatoare. Este o lucrare in care fragilitatea este virtute, nu slabiciune.

Frazarea se desfasoara cu o claritate melismatica, invaluind ascultatorul intr-un halou armonic, ca o ceata de lumina. Un exercitiu de sensibilitate si

control expresiv — piesa ideala pentru incheierea unui recital in intimitate si reverie.

Morbidezza — a rare Italian term describing soft, delicate modeling in Renaissance art — is here translated into a velvety, almost tactile musical
language. Dedicated to someone very special, the piece flows slowly in a suspended atmosphere, where each chord seems to breathe and every
silence becomes as meaningful as the next note. It is a work in which fragility is not weakness but a virtue. Melismatic phrasing envelops the listener
in a harmonic halo, like light filtered through fog. A meditation in sound — and a perfect ending for any recital that seeks tenderness over triumph.
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Play This For The President

Titlul, desi ludic, provoaca. Este o piesa care porneste de la un gest ironic — dar contine in ea o acumulare de sensuri. Muzica, prin structura ei
tensionata, polifonica si teatrul sau sonor, pare sa fie simultan o rugaminte, o satira si un avertisment. Scriitura alterneaza intre solemn si nelinistitor,
Cu pasaje care evoca atat fastul oficial, cat si frica mascata din spatele autoritatii. Apar si momente de cabotinism sonor, ca niste strigate intr-o sala
de consiliu absurda. Lucrarea poate fi ascultata ca un comentariu politic, dar si ca un test al expresiei dramatice. O piesa provocatoare, intensa si

deschisa interpretarii — exact ce ai vrea sa canti atunci cand e prea tacut in sala.

Though its title is playful, this piece carries weight. It begins in irony but gathers layers of meaning. Through its tense structure, polyphonic density,
and theatrical flair, the piece becomes both plea, satire, and warning. Its writing oscillates between solemnity and unease, with passages that evoke
official grandeur and the masked anxiety behind authority. Sudden outbursts — sonic theatrics — resemble cries in an absurd council hall. A work
open to multiple readings: political commentary, dramatic monologue, or stylistic mirror. Bold and unforgettable — the perfect encore when silence

grows too comfortable.
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Cervantes Unwritten
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Klezmik Lament
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Ladies Only

Magic Make Up Morning Madness
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Play This For The President

Attila Weinberger

25.09.2015
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Din grija pentru planeti, energia electrica utilizata pentru
editarea prezentei lucriri provine de la panouri fotovoltaice.

ACEASTA LUCRARE ESTE PROTEJATA DE LEGEA DREPTULUI DE AUTOR !

FOTOCOPIEREA ACESTEI LUCRARI (CHIAR SI PARTTIALA) SAU DISTRIBUIREA COPIEI-PIRAT

CONSTITUIE INFRACTIUNE SI SE SANCIIONEAZA CU INCHISOARE DE PANA 1.A 3 ANI
(CF. LEGE 8/1996 - ART. 193 SI URM.)

RESPECTATI EFORTUL AUTORULUI SI AL ECHIPEI REDACTIONALE
SI SUSTINETI PUBLICAREA UNOR LUCRARI SIMILARE !

PUTETI ACHIZITIONA LUCRARILE NOASTRE DIN

LIBRARIA MUZICALA George Enescu

Bucuresti, piata Sfintii Voievozi nr. 1
(langa Colegiul National de Muzici ,,George Enescu”)

SAU

PUTETI COMANDA ONLINE VIZITAND
LIBRARIAMUZICALA.RO

E-MAIL: GRAFOART1991@GMAIL.COM
TEL.: 0747 236 278 (07-GRAFOART)



