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CUVANT INAINTE

Biserica cultiva prin excelenta memoria naintasilor. Ea {i cin-
steste pe sfinti, ,eroii credintei”, 1i pomeneste pe eroii neamului
si pe ctitorii bisericilor, dar 1i comemoreaza si pe barbatii de seama
ai Patriei. Intre acestia din urma, un loc aparte il ocupa marele cirtu-
rar si domn moldovean — Dimitrie Cantemir (1674-1723), ,,prima
mare personalitate intelectuald a romanilor care si-a croit drum in
cultura europeand”.

Intrucat in anul mantuirii 2023 s-au implinit 300 de ani (1723) de
la mutarea la Domnul a marelui carturar roman de talie europeand,
in memoria sa au fost organizate ample si diverse manifestari cultu-
rale si religioase, la nivel regional si national.

Mentionez ca manifestarile culturale dedicate marelui roman nu
sunt o premierd, Biserica l-a comemorat in mod special si cu alte
prilejuri. De pildd, in anul 1935, cand osemintele sale au fost aduse
din Rusia iIn Romania si Inhumate in biserica Manastirii , Sfintii
Trei Ierarhi”, Mitropolia Moldovei (Mitropolitul Nicodim Mun-
teanu si Episcopul-vicar Grigorie Leu , Botosaneanul”) a organizat
numeroase momente de rugaciune si omagiere reflectate mai cu
seama in ziarele timpului.

Mai tarziu, in 1973, cand se implineau 250 de ani de la trecerea
sa la cele vesnice, avand in vederea anvergura-i uriasa, exceptio-
nala sa lucrare recunoscuta de catre prestigioasa Academie de la
Berlin, cunoscator si aparator al Ortodoxiei, Biserica Ortodoxa
Romana 1i dedica numeroase, felurite si valoroase studii publicate
in reviste sale bisericesti de prestigiu (Biserica Ortodoxd Romind,
Glasul Bisericii, Mitropolia Moldovei si Sucevei, Mitropolia Ardealului,
Mitropolia Oltenier).
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Revenind la evenimentele dedicate lui Cantemir la implinirea
a 300 de ani de la plecarea sa in vesnicie, un loc aparte il ocupa
Simpozionul International Cantemir 300, organizat de Arhiepiscopia
Tasilor, Mitropolia Moldovei si Bucovinei, si Facultatea de Teologie
,Dumitru Staniloae” din cadrul Universitatii ,, Alexandru Ioan
Cuza” din Iasi, manifestare academica de anvergura, desfasurata la
Manastirea , Sfintii Trei Ierarhi” din Iasi, locul de odihna al dom-
nitorului Dimitrie Cantemir (din 1935) si la Muzeul Mitropolitan
din ansamblul Centrului eparhial Iasi.

Evenimentul a fost prefatat de organizarea Festivalului de mu-
zica orientald, In perioada 26-28 mai 2024, de catre Arhiepiscopia
Iasilor (coordonator manager cultural dr. Eduard Rusu), festival la
care au participat coruri, respectiv grupuri corale renumite din
straindtate si nu numai (Bezmara-Istanbul-Turcia, Ansamblul Neo-
classical-Teheran-Iran si Ansamblul cameral de muzica veche , An-
ton Pann”- Bucuresti).

Manifestarile au debutat, in data de 9 noiembrie, cu Sfanta si
Dumnezeiasca Liturghie urmata de slujba de pomenire al marelui
savant, oficiate de Inaltpreasfintitul Parinte Teofan, Arhiepiscopul
Iasilor si Mitropolitul Moldovei si Bucovinei, iInconjurat de un ales
sobor de preoti si diaconi. Au continuat apoi in Sala Goticd, unde
a avut loc deschiderea oficiala a lucrarilor Simpozionului.

La ceremonia de deschidere oficiald a Simpozionului, moderata
de subsemnatul, au participat Arhipastorul Mitropoliei Moldovei
si Bucovinei, fnaltpreasﬁn’gitul Parinte Mitropolit Teofan, Rectorul
primei Universitati moderne a Romaniei, profesorul universitar
dr. Tudorel Toader, Primarul Municipiului lasi, Mihai Chirica,
academicieni, profesori universitari, clerici, oameni de cultura.

Dupa alocutiuni, participantii au audiat cateva piese muzicale
interpretate de membrii corului ,Sfantul Iosif cel Milostiv” al Fa-
cultatii de Teologie, fondat si condus de PC Pr. lect. univ. dr.
Gabriel Ionut Nastasd, apoi au vernisat o interesanta si valoroasa
expozitie organizatd de ostenitoarele Bibliotecii , Dumitru Stani-
loae” a Centrului eparhial Iasi, coordonate de Doamna Director
Virginia Popa, dedicatd marelui domn cdrturar, constand din carti
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ale autorului comemorat sau diverse editii ale acestora (au fost ex-
puse , Descriptio Moldaviae”, editia princeps la , Istoria cresterii si
descresterii Imperiului otoman” si ,, Locuri obscure in catehism”
si altele).

Conferinta inaugurala a fost sustinutd de renumitul profesor
Stefan Lemny (doctor in istorie al Universitatii ,, Alexandru Ioan
Cuza” din lasi, stabilit la Paris din 1990, ostenitor al Bibliotecii
Nationale a Frantei, specialist recunoscut pe aceastd temd, autor al
mai multor lucrarii dedicate lui Cantemir (,, Cantemirestii — aven-
tura europeana ai unei familii din secolul al XVIII-lea”, ,Dimitrie
Cantemir-un principe roman in zorile Luminilor europene”, ,,Di-
mitrie Cantemir-un destin romanesc in luminile europene” etc.) in
aceeasi veche, primitoare si plina de istorie Sald Gotica a manastirii.

Dupa prelegerea inaugurald, lucrarile au continuat in aceeasi
zi, ca si in zilele urmatoare, 10 si 11 noiembrie, in Sala Sinaxar din
cadrul Muzeului Mitropolitan a Centrului eparhial Iasi cu susti-
nerea referatelor de catre distinsii invitati: Academician Andrei si
cercetdtor stiintific Valentina Esanu (Republica Moldova), prof.
univ. dr. Petronel Zahariuc (Facultatea de Istorie, lasi), Pr. prof.
univ. dr. Ion Vicovan (Facultatea de Teologie ,, Dumitru Staniloae”,
Iasi), conf. univ. dr. Ioan-Augustin Gurita (Facultatea de Istorie,
Iasi), Pr. prof. univ. dr. Daniel Benga (Universitatea , Ludwig Maxi-
milian”-Miinchen-Germania), Pr. conf. univ. dr. Octavian Mosin
(Universitatea de Stat din Chisindu, Republica Moldova), Pr. conf.
univ. dr. Daniel-Nita Danielescu (Facultatea de Teologie ,,Dumi-
tru Staniloae”, Iasi), Fikret Karakaya (Ansamblul de muzica Bez-
mara-Turcia), prof. dr. Nilgiin Dogrusoz (Conservatorul de Stat de
Mugzica Turceascd, Istanbul-Turcia), dr. Constantin Raileanu (Prese-
dintele Asociatiei pentru Cultura si Traditie ,Anton Pann”- Bucu-
resti), dr. Eduard Rusu (Iasi), prof. univ. dr. Bogdan Cretu
(Facultatea de Litere, Iasi), prof. univ. dr. Eugen Munteanu (Insti-
tutul de Filologie Romana ,, A. Philippide”, Academia Romans, lasi),
conf. univ. dr. Claudia Tarnauceanu (Facultatea de Litere, Iasi),
lect. univ. dr. Ioana Rapciuc (Institutul de Filologie Romana ,, Alexan-
dru Philippide”, Academia Romana, Iasi).
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La finalul celor trei zile bogate in referate, dezbateri si discutii a
avut loc o sesiune de concluzii. Deschisa, prezentata si moderatd de
catre subsemnatul, in sesiunea de final au luat cuvantul mai multi
dintre distinsii participanti, evidentiind importanta manifestarii de
comemorare a personalitatii marelui carturar si domn roman, care,
asemenea poporului din care a odraslit, are vocatie spre universal,
valoarea operei sale, care nu a fost scrisa doar pentru contempo-
rani, ea fiind receptata intr-un mod propriu de fiecare generatie,
mostenirea sa esentiald pentru numeroase domenii (istorie, mu-
zica, filosofie, filologie, etnografie s.a.), avand o anumita relevanta
chiar si pentru teologie etc.

Aceasta importanta manifestare academicd, iatd se finalizeaza
acum, scoaterea la lumind a volumului ce contine referatele parti-
cipantilor invitati. Din acest punct de vedere, aceastd aparitie edi-
toriala, pe langa bucuria unei lucrdri duse la bun sfarsit, ne ofera
placutul prilej de a exprima aleasd gratitudine celor care, in diferite
moduri, au contribuit la organizarea si desfasurarea simpozionului,
precum si la publicarea volumului de fata.

Astfel, multumim, cu aleasa recunostinta, mai intai, inaltprea-
sfintitului Parinte Teofan, Arhiepiscopul lasilor si Mitropolitul
Moldovei si Bucovinei, pentru sprijinul acordat organizarii si desfa-
surdrii simpozionului, pentru cuvantul rostit in deschiderea lucrari-
lor lui, precum si pentru binecuvantarea publicarii acestui volum.
Respectuoase multumiri aducem sectorului invitimant al Arhie-
piscopiei lasilor (PC Parinte Consilier Cristian A. Barnea si dr. Eduard
Rusu, secretar stiintific), ostenitorilor postului de Radio si Televi-
ziunii Trinitas, ostenitorilor Doxologia Media si editurii ,,Doxologia”
a Centrului eparhial Iasi pentru publicarea lucrdrilor simpozionului.

Multumind tuturor sustinatorilor, participantilor si ostenito-
rilor, sperdm ca volumul de fatd sa constituie un impuls spre mai buna
cunoastere a Istoriei Bisericii si a Neamului intru valorificarea mos-
tenirii marilor si vrednicilor Inaintasi.

Pr. prof. univ. dr. Ion Vicovan,
Decanul Facultdtii de Teologie ,, Dumitru Staniloae” din Iasi



A SFANTUL DIMITRIE DE TESALONIC 5
IN OPERA SI ACTIVITATEA CTITORICEASCA
A LUI DIMITRIE CANTEMIR

Acad. Andrei Esanu
Dr. Valentina Esanu
Institutul de Istorie, USM Republica Moldova

Abstract: The study “Saint Demetrius of Thessaloniki in the Work and Founding
Activity of Dimitrie Cantemir” shows that one of the saints most venerated by
the erudite prince of Moldova was the Great Martyr Demetrius, a fact reflected
in some of his writings, including a recently discovered Panegyric in Greek. This
was read by Antioh Cantemir, his son, on the occasion of the saint’s celebration,
but perhaps also on the occasion of the 45™ anniversary of Dimitrie Cantemir’s
birth, on October 26, 1719, at the Theological Acadery in Moscow. The work includes
a description of Saint Demetrius’ sufferings and martyrdom for the Christian
faith, which served as a model of self-sacrifice for the author’s homeland. Throughout
his life, Dimitrie Cantemir founded several churches, some of which were dedicated
to Saint Demetrius.

Keywords: saint’s life, martyrdom, unknown work, panegyric speech,
founder, church, hermitage.

Marele Mucenic Dimitrie, [zvoratorul de Mir, numit si de Sa-
lonic (Tesalonic), a fost si ramane pand astazi la romani unul dintre
cei mai venerati sfinti ortodocsi. incd din Evul Mediu multe ma-
nastiri, schituri si biserici i purtau hramul’, fiind impodobite cu
icoane, infatisandu-1 pe Marele Mucenic Dimitrie. Aceluiasi Sfant 1i
erau dedicate hagiografii si panegirice care circulau in Moldova

! Emil DRAGNEYV, ,,Sfantul Mare Mucenic Dimitrie si actul ctitoririi in
Moldova medievala”, in Acta Pangratia. Istorie si patrimoniu ecleziastic, 1,
Tasi, 2023, 11-26.
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la inceput in slavoneste, apoi si in traduceri romanesti. Poate una
dintre cele mai timpurii talmaciri a Vietii Sfantului Marelui Mucenic
Dimitrie este cea inclusd in Cartea romdneascd de invitdturd... a Mi-
tropolitului Varlaam, lasi, 1643°.

Sf. Dimitrie de Solun, mozaic, Kiev, Sf. Dimitrie de Tesalonic,
cca 1113 icoana ruseasca, cca 1275-1300,
Galeriile Tretiakov, Moscova

Se afirma cd Stefan cel Mare ar fi inaltat o bisericd de lemn cu
hramul Sfantului Dimitrie la manastirea Pangarati, dar care ar fi ars
in timpul invaziei otomane, culminate cu batdlia de la Valea Alb3®.

? Cartea romédneascil de tnvititurd... de Varlaam Mitropolitul de Tara Moldovei,
volumul II, text si editie ingrijitd de Stela TOMA. Prefata si studiu de Dan
ZAMFIRESCU, Editura Roza Vanturilor, Bucuresti, 2011, pp. 312-317.

3 Emil DRAGNEYV, Sfantul Mare Mucenic Dimitrie..., p. 12.



THE MASTER MUSICIANS OF THE MUSIC SCIENCE:
ON THE MUSIC NOTATION OF A MEVLEVI SHEIKH,
NAYI OSMAN DEDE, AND A PRINCE,
DIMITRIE CANTEMIR

Prof. Dr. Nilgiin Dogrusoz
Turkish Music State Conservatory,
Music Theory Department

Abstract: Ndy? Osman Dede (1652-1729) and Dimitrie Cantemir (1673-1723)
occupy a privileged place in the history of Ottoman music. After all, while oral
transmission retains its deep-rooted legitimacy, especially among the actors of
practice such as performers, the decision to write music by a prince who lived
in the late 17" and early 18" centuries, one acculturated with Mevlevi and the
other with European music, is highly significant. Both of them used alphabetical
music notation, and the system of notation shows some similarities. Chronologically,
the question arises as to which of these two musicians wrote their works first,
whether they were influenced by each other, and whether they were in the
same circle of musicians. This paper aims to provide a comparative evaluation
of the notations of Niyi Osman Dede and of Dimitrie Cantemir, together with source

criticism.

Keywords: Musical notation, Nayi Osman Dede, Dimitrie Cantemir, Nota-y1
Tiirki, Kitabu '[lmi'l-Musiki ala vechil Hur(ifat.

Introduction: Musical Notation

Anne-Marie Green points out that music is a sound world
of significations that actors apprehend in their specific social
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context'. Although most actual musical practices are expressed in
written forms, this is not a compulsory characteristic of transmitting
significations through sounds. Nevertheless, writing seems to be
arising need as a culture gets progressively integrated into modern
relations. Although most critics of modernization pretend that mo-
dernity is a European or Western project, similar sociological de-
velopments have been observed in the Ottoman Empire, even if
local historical dynamics were quite different”>.

Makam music was considered a genuinely oral culture that
could not be fixed. In this context, memory was conceived as the very
basis and founding quality that makes music valuable. This subli-
mation of the memory as a musician’s best quality was not only
a matter of tradition, nor a pragmatic technical preference, but part
of a culture surrounding the imagination, creation, education, per-
formance and sharing of music from a master to a disciple as rings
of a chain, as well as a way of life that generates a series of rules
and manners’.

From what we know so far, no kind of musical notation system
existed during the 15" and 16™ centuries. Some Anatolian theoreticians
such as Sirvani and Ladiki of the 15 and 16™ century showed tablature
notes and definitions of makam®. Other Anatolian theoreticians

! Ali ERGUR, Nilgiin Dogrusoz, “Resistance and Adoption towards Written
Music at the Crossroads of Modernity: Gradual Passage to Notation in Turkish
Makam Music”, in IRASM, v. 46, 2015, p. 145.

2 Ali ERGUR, Nilgiin Dogrusoz, “Resistance and Adoption...”, p. 146.

* Ali ERGUR, Nilgiin Dogrusoz, “Resistance and Adoption...”, p. 158

* Theorists who explain octaves and intervals by dividing them into seg-
ments also use alphabetic notation, called ebced in theoretical explanations, for
example Ladiki Mehmet: Zeynii'l Elhan (1494), Hace Abdiilaziz: Nekavetii'l
Edvar (15" century), Ahmedoglu Siikriillah: Terciime-i Kitab-1 Edvar (15"
century), Fethullah Sirvani: Mecelletiin fi'l-Musika (1453), and Seydi: el-Matla
fi Beyani el-Edvar ve’l Makamat (1504). Nilgiin Dogrusoz, “From Anatolian
Edvar (Musical Theory Book) Writers to Abdiilbaki Nasir Dede: An Evaluation
of the History of Ottoman/Turkish Music Theory”, in Writing the History of
“Ottoman Music”, ed. Martin GREVE, Ergon-Verlag, Wiirzburg, 2015, p. 79.
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such as Kirsehri, Hizir or Tirevi were not interested in any notation
in their works. On the other hand, in the 17" century, European tra-
velers wrote down some samples of Ottoman music by using Western
notation. Also, Ali Ufki, who was originally European, used Western
notation in his collection titled Mecmua-i Saz ii Soz (Collection of Music
and Lyrics) to record Ottoman music. Ufki made a reverse turn in
the notation system and wrote it from right to left, parallel to the
lyrics which were written in the Ottoman Turkish language, with
Arabic letters (see Fig. 1).

Nayi Osman Dede (d. 1730), who was sheikh of Galata Mevlevi
Lodge®, used a kind of alphabetical notation system in his book.
Dimitrie Cantemir, Prince of Moldavia, wrote his theory book called
Kitabu [lmi’l Musiki “ala vechi’l-Hurufat, and he used an alphabetical
system as well. The alphabetical notation system is different from
the ebced system. The pitches are shown by the letters that remind
one of the names of the pitch. For example, in Cantemir’s system,
the letters ¢a are used for the ¢cargih pitch, and the letter y — for yegih
pitch, etc. In the 18" century, the most prominent names in terms
of musical notation were Neyzen Mustafa Kevseri (d. 1770) and
Abdiilbaki Nasir Dede (1765-1821). Kevseri used a notation system
by combining Osman Dede's and Cantemir’s systems. By the order
of Sultan Selim III, Nayi Osman Dede’s grandchild, Abdiilbaki Nasir
Dede, created a system based on the “ebced” notation and wrote his
book titled Tahririye® (see Fig. 2).

In the 19™ century, there were two main notation systems used
in Turkish music. These were Hampartzum and the Western staff
notation. The Hampartzum system was named after its developer,

> The first known Mevlevi Lodge of Istanbul is Galata Mevlevi Lodge, also
known as Kulekapist Mevlevi Lodge or Galib Dede Dergahi. See M. Baha
TANMAN, “Galata Mevlevihanesi, Diinden Bugiine”, in Istanbul Ansiklopedisi,
v. 3, Kiiltiir Bakanlig1 ve Tarih Vakfi, Istanbul, 1994, p. 364.

¢ See Recep USLU, Nilgiin DOGRUSOZ Disiagik, Abdiilbiki Ndsir Dede’nin Miizik
Yazist “Tahririye”, Istanbul Teknik Universitesi Rektorliigii, Istanbul, 2009.



190 Dimitrie Cantemir — 300

Hampartzum Limoncuyan (1768-1839). After Hampartzum developed
his system, around 1820s, the Greek Hrisantos of Madytos (1770-
1846) reformed the Byzantine ecclesiastical notation and simplified
the Medieval neumatic system.

Osman Dede and Cantemir use alphabetical music notation and
display some similarities. Chronologically, the question arises as to
which of these two musicians wrote their works earlier, whether
they were influenced by each other, and whether they were in the
same circle of musicians. In current literature, there are some
assumptions about the dates when both musicians wrote their
works. This paper aims to provide a comparative evaluation of
the notations of Nayi Osman Dede and Dimitrie Cantemir, together
with source criticism.

The master of the Music Science: Osman Dede

Who is Nayi Osman Dede, the first among the master musicians
of the science of music? As the title of this paper indicates, he was
a Mevlevi sheikh. Although the definite date of his birth is unknown,
the generally accepted date in the literature is 1652. Poet tezkire-s
give us information about his biography. The prerequisite for being
included among these tezkire-s is to write lyrics and to have a divan
in which these lyrics are collected. The statements of three tezkire
authors (Safayi (1724), Salim (1722) and Sakib Dede) about Nayi
Osman Dede's biography are also noteworthy’. Sakib Dede, a con-
temporary of his, and Osman Dede were taking lessons from Gavsi
Ahmed Dede, the sheikh of the Galata Mevlevihane, in 1681. In
addition, Osman Dede, together with Nefeszade Ismail Efendi,
learned talik writing, Persian and literature from Gavsi Dede. First,
Osman Dede becomes the neyzenbasi of the tekke. Meanwhile, he
married Gavsi Dede’s daughter.

7 Recep USLU, “Nayi Osman Dede, Tahrir-i Musiki veya Nota-y1 Tiirki'yi
Ne Zaman Yazd1?, in Erdem, Aralik, 2021, v. 81, p. 126.



